Phone: 212/234-3130 
Fax: 212/234-3381 
E-mail: Info@AmNumSoc .Org 





THE:-AMERICAN:NUMISMATIC:- SOCIETY 


(FOUNDED 1858 - INCORPORATED !865) 


BROADWAY: AT -15574-STREET 


NEW YORK = PLY. JOO32 


April 2, 2003 


Mr. Eric P. Newman 

Eric P. Newman Education Society 
6450 Cecil Avenue 

Se. Louris MO 63105 


Dear Eric: 


Enclosed, please find copies of the item(s) requested, which are sent to 
you with the compliments of the library staff. 
Wishing you all the best, I remain 


Sincerely Yours 


Francis D. Campbell 
Librarian 


Campbell@amnumsoc.org 
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Subj: State Bank at Camden 

Date: 5/31/2003 6:58:46 PM Central Standard Time 
From: EricNumis 

To: PURDUENUT 


Dear Wendell: Your article in PAPER MONEY on the above was fascinating and | was again thrilled by the things 
that happen by serendipity. | had always been wondering why it said in both Hodges and Gwynne & Day that 
nearly all of the $2 and $1 bank notes of the State Bank at Camden had been redeemed in the last three years 
and that comment stretched over a 10 year period so that the three year period was at least 10 years long and | 
suspect it was much longer. Both Wait and Haxby left me more confused. 

Now you seem to have acquired the the bank's comparison specimens. | am interested in seeing a photocopy of 
any denominations of those pieces which were engraved by Murray Draper Fairman or Fairman Draper 
Underwood and would appreciate very much if you could send those images to me. If you have in your collection 
any pieces altered from other banks into the State Bank at Camden copies of those would also be apppreciated. 
Research in numismatic areas is full of surprises and that is why it is so satisfying. 

My kindest regards Eric 

Mailing address: Eric P. Newman, 6450 Cecil Ave., St. Louis, MO 63105 


Saturday, May 31, 2003 America Online: EricNumis 
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Subj: Re: State Bank at Camden 

Date: 5/31/2003 8:03:15 PM Central Standard Time 
From: PURDUENUT 

To: EricNumis 

Hello Eric, 


Will be happy to see what | can do. Unfortunately my father is very close to death (possibly within the next 
several days) and so it may be a bit before | can dig into this. 


Once "the storm is past" | will see if the book contains the notes you are interested in. 


Wendell 


Sunday, June 01, 2003 America Online: EricNumis 
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Subj: Your New Jersey bank notes 

Date: 7/7/2003 11:00:30 AM Central Standard Time 
From: EricNumis 

To: PURDUENUT 


Dear Wendell: When I wrote you a month ago you were having family problems. | do not mean to bug you in any 
way as those priorities come first. But if you have the opportunity | would like to know what bank notes are in your 
New Jersey collection printed by Fairman Draper Underwood & Co. whether genuine, altered or counterfeit. Some 
may be banks and some may be private issues. It is not necessary to list State Bank at Trenton genuine notes. 
This is a clarification of my prior request and there is no rush, Thank you for anything you can do. Eric 


Monday, July 07, 2003 America Online: EricNumis 
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Subj: Re: Your New Jersey bank notes 

Date: 7/8/2003 2:04:50 PM Central Standard Time 
From: PURDUENUT 

To: EricNumis 


Will do...Pop passed away June 1, and so things have been hectic...now I'm at ANA in Colo Springs until July 
12...will try to get back to this as soon as | get back home. 


Ww 
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Subj: Re: State Bank at Camden Ee 
Date: 9/30/2003 9:14:12 AM Central Standard Time UL © | Kae 
From: PURDUENUT 

WO: EricNumis 


Finally(!) getting at this today...all of the notes in the note register are examples of issued notes. | gather they 
were either used to detect counterfeits which came into the bank for redemption or simply as a visual reminder of 
what different series notes looked like. 


First some general observations...the bank was very successful, paying dividends every year from 1813 through 
at least 1912. Dividends ranged between 2% (1820s) and 20% (1860s). 


$1.00 type unlisted - similar to Wait 322 except (R) end is identical to (L) end; no tints- 
bank issued 5,200 between 1842 and 1844. All but 78 were redeemed. These were written off in 1865. 


$1.00 type unlisted - similar to Wait 322 except no tint. Bank issued 50,800 between 1845 and 1850. 928-1/2 
notes were written off in 1865 with another 17 redeemed subsequently —_in 1875. 


$1.00 type of Wait 322 - Bank issued 66,400 between 1857 and 1863. 1895 notes were outstanding in 
1873, with an additional 89 of those redeemed up to 1922. 


$3.00 type of Wait 332 - Fairman, Draper, Underwood & Co. - printed in sheets of three - 

Bank issued 5200 between 1842 and 1848, with 197 written off in 1865. In addition, the bank issued 
another 1000, all dated January 2, 1862 (with the 62 written in). 87 notes remained outstanding and were 
written off in 1873. 


$3.00 type unlisted - same as Wait 332 except with red tint overall - FDU & Co. 3000 issued 
between 1857 and 1862. 209 notes were written off in 1873 with 7 subsequently redeemed as late as 
1903. 


Before | go any further, is this the type of information you need? Is there anything else you need to know about 


the notes? As soon as | hear from you I'll continue. | have an earlier register that covers 1812 to roughly 1820, 
but there are just entries, no notes. 


ee lelas 
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Tuesday, September 30, 2003 America Online: EricNumis 
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Subj: Re: Camden Bank 

Date: 9/30/2003 4:57:27 PM Central Standard Time 
From: PURDUENUT 

To: EricNumis 


It may be something as straight forward as the Camden bank simply didn't see the utility of issuing 2's. As you 
follow through the ledger book everything is an obvious progression, with FDU plate notes with a red tint plate 
added being used as late as 1862. | believe there are examples of MDF large denomination notes being used in 
a similar fashion. 


| think the register gives a pretty good picture for what was going on from about 1845 to the end of the note 
issuing period, so it is also possible that the carnage with $2s occurred before this book was started. It seems 
pretty clear, however, that they intentionally were not issuing $2s as early as 1845. 

| will try to make photocopies of the FDU and MDF notes but as | mentioned the condition of the register (it's 


pretty solid, but is 140 years old) may preclude that. If that doesn't work, I'd be happy to bring the registers to St. 
Louis in November during the PCDA show so that you can have a first hand look-see. 


WwW 


Tuesday, September 30, 2003 America Online: EricNumis 
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Subj: (no subject) 

Date: 11/4/2003 10:56:20 AM Central Standard Time 
From: EricNumis 

10: PURDUENUT 


Dear Wendell: If convenient let me know in advance where you are staying in St. 
Louis for the PCDA show and if | can do anything for you. My telephone number is 
(314) 727 0850 at home. Please be kind enough to bring the State Bank at Camden 
records as you suggested. ; 

The Dye and Hodges bank note reporters (1855 through 1860) and the Gwynne 
and Day reporters from 1859 up to 1862 (but supplements are undated) state that 
$1s as well as all $2s were virtually all redeemed and no more were issued for the 
last three years. The "last three years" is therefore recopied and unreliable as to 
actual date. | believe | failed to inform you that the $1s stopped being issued at the 
same time as the $2s. What a strange situation! 

| look forward to seeing you. My family and doctor will not allow me to drive an auto 
due to the speed of my reflexes but that will be solved by other means. Eric 
Eric 


Tuesday, November 04, 2003 America Online: EricNumis 


Subj: Re: (no subject) 

Date: 11/6/2003 7:59:09 PM Central Standard Time 

From: EricNumis SfMNoly -oulyuO BoLIsWYy ¢€Q0Z ‘90 JOqUISAON, “Aepsiny |, 
To: PURDUENUT 


Dear Wendell: | would be pleased to have you visit our home on Thursday morning 
Nov. 19 and | will go to my safe deposit to get my Ohio obsolete volumes for you to 
examine. We can make photocopies here if needed. 
To find my house you should cross the Mississippi River going west on Interstate 64 
and continue about 5 miles to the Clayton Road exit. After going up the exit ramp 
turn right on Skinker Rd and go about a mile to the second stoplight where you turn 
left onto Wydown. Go west on Wydown one block to the first fork and take the right 
fork. Go one more block to the next fork and take the left fork. You are now on Cecil 
Avenue which is one block long. Our house is on the left side (Number 6450). 
Welcome. 

If there is any change of plans or questions please let me know. 

My telephone number is 314 727 0850. My best. Eric 
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Subj: Re: (no subject) 

Date: 11/7/2003 6:50:53 AM Central Standard Time 
From: PURDUENUT 

To: EricNumis 


Super! Will give you a call when | cross the Mississippi. | expect to be at your place between, say, 9:30 and 
10:00 am. See you then. My cell phone number is 317-727-0705 if anything comes up. 


Wendell 


Friday, November 07, 2003 America Online: EricNumis 
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Subj: Re: (no subject) 

Date: 11/18/2003 9:48:05 AM Central Standard Time 
From: PURDUENUT 

To: EricNumis 


Morning Eric... 


Looking forward to seeing you Thursday morning. Will have the NJ books with me and will look forward to seeing 
what treasures you may have from Ohio. Anything comes up, I'll call you. 
Wendell Wolka e 


Cell 317-727-0705 


Tuesday, November 18, 2003 America Online: EricNumis 


Subj: Need images if you have them 
Date: 12/08/2004 11:18:38 A.M. Central Standard Time 


From: EricNumis 
10; dgladfelter@COMCAST.NET 
Dear David: 


Do you have in your New Jersey collection any alterations of bank notes of the 
State Bank at Trenton into the State Bank at Camden. Both Wait and Haxby list 
some of them. If you do would you be kind enough to send images. | would be 
appreciative. 

Have a nice holiday. Eric 


Wednesday, December 08, 2004 America Online: EricNumis 


Subj: Altered New Jersey bank note 

Date: 12/18/2004 5:27:15 P.M. Central Standard Time 
From: EricNumis 

To: TFXILOM 


Dear Mr. O'Mara: 

| am doing some numismatic research and would like to obtain an image of an 
altered note which is listed in both Wait and in Haxby. 

The State Bank at Trenton when it failed in 1825 had its name on many of its then 
worthless notes altered into State Bank at Camden. Would you by chance have in 
your collection a $1 or $2 so altered? | would be most appreciative of a photocopy 
or image of such an item. 

My holiday greetings to you. 

Eric P. Newman 

6450 Cecil Ave. 

St. Louis, MO 63105 


Saturday, December 18, 2004 America Online: EricNumis 
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Subj: Re: Altered New Jersey bank note 

Date: 12/26/2004 3:27:51 P.M. Central Standard Time 
tie From: EricNumis 

To: TFXILOM 

Tom: 


| was pleased to hear from you and hope you are having a pleasant holiday. 

Do you know any New Jersey bank note collectors who might have any? | have 
checked with New Jersey Historical Society, Meyer, Wolka and Gladfelter. If you 
have any suggestions please give me, name , telephone, Email, or address. 
Keep researching. My best to you. Eric 
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Sunday, December 26, 2004 America Online: EricNumis 


----- Original Message ----- 

From: EricNumis@aol.com 

To: Dick.johnson@snet.net 

Sent: Wednesday, May 04, 2005 1:30 PM 
Subject: (no subject) 


Dear Dick: 

| carefully read all of your comments in Homren's weekly blast and in the last one you 
offered to furnish data on any one engraver. 

| am working on a matter relating to Gideon Fairman. | have some data on him and would 
like any more you might have. Would you communicate what you know or furnish the 
references. 

| am pleased to have the opportunity to contact you and hope you are in good shape. | will 
always remember that you were the Washington University student who started me 
collecting numismatic literature. | never stopped. 

My best to you and thanks for your help. Eric 


| for your help. Eric 


Saturday, May 07, 2005 America Online: EricNumis 
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Subj: Gideon Fairman Data. 

Date: 05/07/2005 6:13:48 A.M. Central Daylight Time 
From: dick.johnson@snet.net 

To: EricNumis@aol.com 

Eric: 


What a delight to hear from you. You made my day. 


I am winding down a study of engravers but these are only of American coins and medals. 

This did not include paper money engravers. (I had to limit this effort considerably.) However, my 
publisher was the compilor / publisher of "Who Was Who in American Art." I highly recommend this 
3-volume book. It has a 21-line entry on Gideon Fairman, for example (and 3 "see also" references). 


I will copy it for you: 


FAIRMAN, Gideon /Banknote engraver and portrait painter] b. 1774, Newtown, Fairfield County, 
CT/d. 1827, Philadelphia, PA. 

Addresses: Philadelphia, PA. Studied: apprenticed to a blacksmith in Connecticut but was 
encouraged to take up engraving by an ininerant engraver (perhaps Richard Brunton / see entry). 
Exhibited: Society of Artists (Philadelphia); PAFA. Comments: After working in Albany (NY) for a 
time, he moved to Philadelphia in 1810 where he became a prominent engraver of banknote vignettes. 
From 1814 to 1818 he was with the firm of Murray, Draper, Fairman & Co (see entry). In 1819 he went 
to England with Jacob Perkins (see entry) to compete for a banknote-engraving contract from the Bank 
of England. The effort proving unsuccessful, Fairman returned to Philadelphia in 1822 and established 
the firm of Fairman, Draper & Co. (later Fairman, Draper, Underwood & Co., see entries). In addition 
to his engraving , Fairman painted some portraits. 

Sources: G&W; CAB; Philadlephia Democratic Press, March 19, 1827; Stauffer; French, Soc. of 
Artists Cat. 1811-14; Pennsylvania Acad. Cat. 1817-26; Toppan, 100 Years of Bank Note Engraving 3, 
8-10; Philadelphia city directories 1811-27. 


With a lifetime of acquiring books, I am beginning to start dispersing some. Also, along the way [ 
acquired the library of William Klein, of New York City, of both numismatic and otherwise. It filled a 
separate apartment in the building in which he lived, I took 440 boxes out of that apartment. His 
numismatic interest was stong in ancient, and I have consigned three batches to Charlie Davis. 


In a new house I tried to keep the library to one room but it didn't work. It seems there are still 4,000 
books in the basement. Perhaps like you, I still cannot resist buying more. 


Please let me know if I can be of any service to you in your numismatic endeavors. 
Respectfully, 


Dick. 


Saturday, May 07, 2005 America Online: EricNumis 


Subj: (no subject) 


Date: 05/07/2005 3:28:58 P.M. Central Daylight Time 
From: EricNumis 
To: Dick.johnson@snet.net 


Thank you for the Fairman information. | thought you might have some gems | did not-_ know 
about. 

As to the mound of books you are dispersing | am interested in acquiring almost any American 
material | do not have. | collect numismatic broadsides, images of numismatic buildings 

and coining and printing operations, numismatic cartoons, almanacs with exchange tables, 
coin chart manuals, bank note lists, counterfeit lists, bank note sample sheets, old 
newspapers with numismatic news, etc. 

As you may know | am putting a numismatic museum in a new Art Center at Washington 
University and it is under construction. 

If you have any suggestions for topical displays or special features for a museum you are free 
to make them. 

| do not know why your recent communication had to come thru Wayne as my Email address 
is ready and willing. 

My best to you and thanks. Eric 


Saturday, May 07, 2005 America Online: EricNumis 


Subj: FW: Audubon print 
Date: 2/1/2007 11:09:50 AM Central Standard Time 
From: tserfass@wustl.edu 
To: ericnumis@aol.com 


FYI: this info will be added to the revision file 


From: Sandra Lentz [mailto:sandylentz@gmail.com] 
Sent: Mon 1/29/2007 6:44 PM 

To: Tom Serfass 

Subject: Audubon print 


Dear Mr. Serfass: 

| visited your marvelous museum weekend before last, during a visit to our son who is a 2L at 
the Wash U Law School. 

As an Illinois Master Gardener, | was particularly interested in the Audubon print. | noticed 
that on the print itself, the flower in the print was identified as"Lilium superbus". However, in 
the information card beneath the print, the flower was identified as "Lilium michiganense" with 
a common name of "tiger lily". L. superbum is native from Massachusetts west to Indiana and 
south to Alabama and Florida. | believe the Eastern area of the US is where Audubon saw 
and drew the bird in this print, and | would expect the name of "L. superbum" which appears on 
the print to be correct. (L. michiganense is found in Michigan and Wisconsin and along the 
Mississippi drainage in Ohio and Kentucky). Depending upon where Audubon found his 
subject, either the name of the lily as written on the print, or as it appears on the information 
card,is correct; these are indeed two separate species. 

It is also the case that the common name of both of these lilies is not "tiger", but, because of 
the reflexed shape of the flowers, "Turk's cap lily". | hope this information will enable you to 
make the descriptive information accompanying this gorgeous print more accurate. The 
reference | used is "Bulbs of North America", Jane McGary, Editor, published by the North 
American Rock Garden Society and Timber Press. Sandra Lentz 


SaAwDYLERTZ @qmail- com 


Thursday, February 01, 2007 America Online: EricNumis 


Subj: FW: lilies in Audubon 

Date: 2/2/2007 1:44:45 PM Central Standard Time 
From: george. yatskievych@mobot.org 

To: ericnumis@aol.com 


Mr. Newman, 


Here is a follow-up message that | received from Dr. Skinner after a bit more 
prodding on my pact. This is perhaps the strongest corroboration of your original 
annotation of the plate! 


Best Wishes, 
GY 


George Yatskievych 

Flora of Missouri Project 

Missouri Botanical Garden 

P.O. Box 299 

St. Louis, MO 63166-0299 U.S.A. 

tel. 314-577-9522/fax 314-577-0830 
e-mail George. Yatskievych@mobot.org 





From: Skinner, Mark - Baton Rouge, LA [mailto:mark.skinner@la.usda.gov] 
Sent: Friday, February 02, 2007 12:57 PM 

To: George Yatskievych 

Subject: RE: lilies in Audubon 


Hi George, 


I looked again and I take it back about the gross inaccuracy. The plant is presumably growing on the down slope 
of a hill on which the birds are active, and we are seeing only the top. 


Re identity, I think it’s pretty clear if we assume that the drawing represents a plant drawn from life or at least 
from a reliable specimen, and that’s a pretty safe assumption since Audubon’s plates faithfully render 
recognizable plant taxa almost if not always. So it’s a lily species, and if so, it has to be superbum, and if so, it 
can’t be from Lake Michigan. The tepals are very reflexed from near the base, and the flower tube is short 
relative to the length of the stamens, which therefore appear really long. L. michiganense typically projects an 
appearance of having the tepal portion about as long as the stamen portion (long floral tube, and a blockier 
flower), whereas L. superbum typically looks like the tepal portion is way up on top of the flower and stamens are 
long (the short, flared floral tube gives it away). Look carefully at a bunch of pictures and I think you’ ll see what 
I mean. And most of the time L. michiganense has a reddish style, and the painting shows none of that 
(admittedly a detail that even a careful painter might have missed). Taken together, it has to be L. superbum. 


The scholars who have been discussing the provenance of the landscape should have talked to a botanist! 


Best, 
Mark 


Friday, February 02, 2007 America Online: EricNumis 


Mark W. Skinner, Ph.D., National Botanist 
USDA NRCS National Plant Data Center 
PO Box 74490 

Baton Rouge, LA 70808 

(225) 775-6280 

(225) 775-8883 FAX 
mark.skinner@la.usda.gov 


Please visit us at http://plants.usda.gov 





From: George Yatskievych [mailto:george.yatskievych@mobot.org] 
Sent: Friday, February 02, 2007 9:29 AM . 

To: Skinner, Mark - Baton Rouge, LA 

Subject: RE: lilies in Audubon 


Mark, 


Thanks for the information. It is interesting that the Ron Jones book "Plant Life of 
Kentucky" includes both Lilium superbum and L. michiganense, although apparently 
L. superbum is state-listed and L. michiganense is uncommon.. A lot of the web 
sites are calling the plant in Audubon's plate L. michiganense, which apparently is 
what led to the question by my contact. There appears to have been some 
scholarly discussion as to whether the plate actually came from Kentucky or 
somewhere closer to Lake Michigan. | took another look at the plate, which as you 
noted is none too accurate. If the linear large anthers can be believed, then | would 
agree that the plant pictured is L. superbum. The only other character illustrated 
that might come into play, whether the tepals are recurved proximally or more 
medially, is equivocal in the drawing. 


| guess there is no easy answer to all of this. 
Cheers, 


ens 


Friday, February 02, 2007 America Online: EricNumis 
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Subj: Re: Trip results at American Antiquarian Soc. 
Date: 10/9/2010 1:25:29 P.M. Central Daylight Time 
From: EricNumis@aol.com 

LO johnnybanknote@yahoo.com 


Dear Johnny: 

Thank you for checking the AAS for grouse notes. The one you mention is as you state two partridges 
and | was familiar with that just as Dillistin was. 

As far as early bank note reporters are concerned some might be filed under almanacs as there are 
early almanacs with counterfeit bank notes listed.as you may already know. | do not know how many 
have counterfeits but | have three, Do you have some? 

My best to you. Eric 


In a message dated 10/9/2010 6:04:22 A.M. Central Daylight Time, johnnybanknote@yahoo.com 
writes: 


Dear Eric, 


A while back | mentioned that | would search the notes and banknote registers 
at the AAS in Worcester in the fall. | was there yesterday and went through 
many piles of limp notes. 

| found a note with a grouse (partridge) on it but it wasn't the grouse you are 
interested in. The vignette was of two grouse in the same position as on the 
Bridgeport note but on a $2 note of the Egg Harbor (NJ) Bank. The note was 
not in good enough condition to scan or photocopy. However, it is a relatively 
common note to obtain in high condition and a scan of it should not be too 
hard to come by. 


| couldn't locate any banknote registers there at all. Even the attendant 
couldn't locate a listing for them in his computer. He even mentioned that he 
was sure he had seen some there in the past and would keep searching using 
different keywords they might be found under. Maybe on my next trip there in 
a month or so we will get lucky. 

Regards, 


John 


htirday ametoher 0G. 2010 AQT « Beikmic if 
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Subj: Re: Trip results at American Antiquarian Soc. 
Date: 10/9/2010 3:10:18 P.M. Central Daylight Time 


From: johnnybanknote@yahoo.com 
To: EricNumis@aol.com 


Dear Eric, 


Thanks for the tip. I'll try the keyword "almanac" next time. | didn't think of that word 
description before. 


| have photocopies of a small group of bank note reporters but no almanacs. | think the 
earliest reporter | have is from the mid 1840s. | searched all of them to no avail. 


| hope to be back at the AAS in about a month. 


Regards, 
John 


--- On Sat, 10/9/10, EricNumis@aol.com <EricNumis@aol.com> wrote: 


From: EricNumis@aol.com <EricNumis@aol.com> 
Subject: Re: Trip results at American Antiquarian Soc. 
To: johnnybanknote@yahoo.com 

Date: Saturday, October 9, 2010, 2:25 PM 


Dear Johnny: 

Thank you for checking the AAS for grouse notes. The one you mention is as you state two 
partridges and | was familiar with that just as Dillistin was. 

As far as early bank note reporters are concerned some might be filed under almanacs as 
there are early almanacs with counterfeit bank notes listed.as you may already know. | do not 
know how many have counterfeits but | have three, Do you have some? 

My best to you. gle 


In a message dated 10/9/2010 6:04:22 A.M. Central Daylight Time, johnnybanknote@yahoo.com 
writes: 


Dear Eric, 


A while back | mentioned that | would search the notes and banknote 
registers at the AAS in Worcester in the fall. | was there yesterday and 
went through many piles of limp notes. 

| found a note with a grouse (partridge) on it but it wasn't the grouse you 
are interested in. The vignette was of two grouse in the same position as 
on the Bridgeport note but on a $2 note of the Egg Harbor (NJ) Bank. 
The note was not in good enough condition to scan or photocopy. 
However, it is a relatively common note to obtain in high condition and a 
scan of it should not be too hard to come by. 


| couldn't locate any banknote registers there at all. Even the attendant 


couldn't locate a listing for them in his computer. He even mentioned that 
he was sure he had seen some there in the past and would keep 


Sunday. October 10, 2010 AOL: EricNumis 


searching using different keywords they might be found under. Maybe 
on my next trip there in a month or so we will get lucky. 


Regards, 


John 


Sunday, October 10, 2010 AOL: EricNumis 


Subj: Re: Suggested changes to your draft of our Audubon grouse article 


Date: 10/12/2010 2:43:56 P.M. Central Daylight Time 
From: EricNumis@aol.com 
Mo: astahl@princeton.edu 

Dear Alan: 


| wish | could attend your exhibition and program but | have to limit my travel and physical activity. That 
seems to happen to most people when their age reaches about a half year from the century mark, but 
as long as my marbles function | am lucky. Coins and Paper Money if cared for do not have that 
problem. Mark Tomasko will excite your audience. 

Thank you for asking me.. 

| look forward to receiving at least three copies of each item you have prepared for the paper money 
occasion but if you enough of the one about the Audubon discovery | could use twenty . | may ask 

for more later as | have already had requests for more than my supply of off prints from my Journal of 
the American Republic article on Audubon as it received international publicity. My mailing address is 
6450 Cecil Ave., St. Louis MO 63105 

As you know when you get into numismatics you never can guess what collateral research you might 


get into 
My best to you. Eric 


In a message dated 10/12/2010 1:17:25 P.M. Central Daylight Time, astahl@princeton.edu writes: 
Eric 
The catalogues have come in; | hope you're as pleased with them as we are. 


| hope that you'll be joining us for the lecture, reception, and dinner on Sunday. | can give you 
copies of the catalogue there or have them sent to you; let me know how many you'd like. 


Best 


Alan 


From: EricNumis@aol.com [mailto:EricNumis@aol.com] 

Sent: Wednesday, July 21, 2010 3:16 PM 

To: astahl@Princeton.EDU 

Cc: peck@ansp.org 

Subject: Suggested changes to your draft of our Audubon grouse article 


Dear Alan: 


Page 1, paragraph 2, line 4. Please add The _ in front of "Birds of America" and underline 
it. You use the name properly in all other instances except one other. 


First paragraph beginning on page 2, line 5. Same correction as above 


Page 7, line3 Eliminate the word "obviously" as you suggested and its adjacent page 
note number. Eliminate the page note at the bottom. 


Page 9, item6, line3 | think the word "copy was" should not be used here as there are so 
many Audubon copies that it is better to use “folios were" instead. 


Page 9 ,item6,line5  I|think youshould add Princeton before Class of 1808 as 
you did above so as to avoid a misinterpretation by a reader in confusing it with Albany 
which follows. 


Thank you for using so much of our material for your next year's publication and display. 
Please send us copies of the material when available and a picture of your Audubon display. 


My renewed personal greetings to you after our many pleasant contacts long ago. Eric 


6450 Cecil Ave., St. Louis MO 63105 Tel: 314 727 0850 


Tuesday, October 12, 2010 AOL: EricNumis 


Subj: 2 State Bank at Camden proofs 


Date: 10/18/2010 1:41:27 P.M. Central Daylight Time 
From: dgladfelter@comcast.net 
To: cproofs@aol.com, cproofs@aim.com 


Ce EricNumis@aol.com 


Pete, you mentioned to me that you had 2 FDU proofs on the State Bank at Camden, the G34 (SENC 
5.00) and “G66” (unlisted 100.00). 


When it is convenient, would you please look at these proofs and tell me whether either of them has a 
small vignette of a running bird, specifically a grouse? If so, please let me know and if possible send me 
a scan of the entire note. 


Such a vignette was made by Gideon Fairman after a drawing by John James Audubon, supposedly for 
a New Jersey bank, but has only been found on bank notes from CT and OH. If the NJ bank note with 
the grouse vignette ever turns up, it would be very important historically. Hope you have it. 


Thanks 


David. 


Tuesday, October 19, 2010 AOL: EricNumis 


David Gladfelter 


From: David Gladfelter [dgladfelter@comcast.net] 
Sent: Monday, October 18, 2010 2:49 PM 

To: ‘EricNumis@aol.com' 

Subject: Audubon and his grouse 


Eric, | went to Princeton yesterday for Mark Tomasko’s lecture and Alan Stahl’s guided tour of the library’s Money on 
Paper exhibit. The catalog contains an abridged version of your and Robert Peck’s article, and Mr. Peck was in 
attendance and gave a short description of it. The whole exhibit is very well done and the Audubon section of it in 


particular. 


With the paper copy of this transmittal I’m sending you the Philadelphia Inquirer article that | saved for you. | was 
pleased that the article didn’t mention your age. | promise not to tell anyone. 


Stay well, 


David. 


Page 1 of 1 


Subj: Re: Audubon and his grouse 
Date: 10/19/2010 3:54:44 P.M. Central Daylight Time 
From: EricNumis@aol.com 
1c: dgladfelter@comcast.net 
Dear David: 


| am so glad you enjoyed the Princeton exhibit and lecture. | will be sending you shortly a Journal of the 
Early Republic off print of our grouse article which Princeton changed slightly for the Princeton 
audience. | am glad you found in your collection at least one of the sample sheets with the grouse. 

| am planning to revise the article from a strictly numismatic point of view for The Numismatist but am 
delayed by a new find. There has been so much publicity | am almost embarrassed. but at my age | 
welcome anything pleasant. The newspaper said today that there were 100,000 people over the age of 
100. Thanks for your king words. Eric 


In a message dated 10/18/2010 1:49:39 P.M. Central Daylight Time, dgladfelter@comcast.net writes: 


Eric, | went to Princeton yesterday for Mark Tomasko’s lecture and Alan Stahl’s guided tour of 
the library's Money on Paper exhibit. The catalog contains an abridged version of your and 
Robert Peck’s article, and Mr. Peck was in attendance and gave a short description of it. The 
whole exhibit is very well done and the Audubon section of it in particular. 


With the paper copy of this transmittal I’m sending you the Philadelphia Inquirer article that | 
saved for you. | was pleased that the article didn’t mention your age. | promise not to tell 
anyone. 


Stay well, 


David. 


Tuesday, October 19, 2010 AOL: EricNumis 


Subj: Congratulations and thanks 


Date: 10/21/2010 4:21:03 P.M. Central Daylight Time 
From: EricNumis@aol.com 
To: astahlI@princeton.edu 

Dear Alan: 


| received direct reports raving about the October 17, 2010 gala and your Princeton paper money 
exhibition. | wish | had been able to attend. However when | received MONEY ON PAPER my true 
appreciation developed as to what fine quality and energetic input went into the project. The pamphlet 
was attractive (in the pink) and educational in every respect. It shows what the culture 

of numismatics can do to make history, economics, art, science, and human experience more 
fascinating and stimulating, 


| am sure the visitors will spread the word to others who might have been unaware of the exhibition's 
quality. | am so glad that Mark Tomasko was so helpful to you. 


The Chinese should not come because the circulation of the Chinese mulberry bark note was 
encouraged by having your head chopped off for not accepting it as legal tender. 


Thank you fore sending me copies of the magazine. | could use a few more at your convenience for my 
family and not so opulent numismatic research friends. 


| am so happy that the wonderful relationship you and | had in the distant past has so pleasantly 
revived. My very best to you. Eric 


Thursday, October 21, 2010 AOL: EricNumis 


Page 1 of 1 


Subj: Re: Continental Currency 
Date: 10/22/2010 4:21:18 P.M. Central Daylight Time 
From: EricNumis@aol.com 
To: njraywms@optonline.net 
Dear Ray: 


| am delighted that you and members of the NY Numismatic Club attended the Princeton Library 

Paper Money Exhibition. It must have been a wonderful event. | was invited to attend but my coauthor 
of the grouse article did attend. | did not go even though | seem fine (just old) but try to limit the amount 
of travel and physical activity substantially. My century birthday hopefully will be May 25, 2011 as long 
as you asked for it but it is over one half year away. What is important is that | think have a few of my 
marbles left so that | can continue American numismatic research and writing.. 


As to the Edison matter | originally relied on my close friend, Joseph Lasser, for 

appropriate identification of signers of Continental Currency primarily to determine whether they were 
important loyal individuals or perhaps fictitious names used by counterfeiters. | had a ton of colony and 
state signers to work with. After that | did not do more genealogy because that became a gigantic 
somewhat diversionary subject | have no idea about the connections to the famous Edison name 
although it is my wife's maiden name and the name of her grandfather. Her grandfather's grandmother 
was the matriarch of the family in early Latvia and her name was Eida (sometimes spelled Aida as in 
the Verdi opera in celebration of the opening of the Suez Canal) or Ida. She had no last name (I think 
that was customary) so her sons were given the last name of Eidison. When her family came to United 
States the immigration authorities spelled it Edison. 

The only connection | have to Thomas Edison is that | am a graduate of MIT and he had no scientific 
education but in the latter part of the 19th century attended free lectures at MIT to be see if he could 
broaden his scope of ideas for inventions. The only other connection | have is that he was also born in 
the midwest. 

It is always a pleasure to hear from you. Eric 


In a message dated 10/22/2010 12:17:50 P.M. Central Daylight Time, njraywms@optonline.net writes: 


APEric: 

| hope you are doing well. | was at Princeton University for the 
lecture this past Sunday and the NY Numismatic Club raised a glass 
and toasted to your (almost) 100th Birthday. Congratulations! When 
is the actual day? 

Well, | also come with a question. | just obtained a $5 1779 
Continental Currency and one of the signatures is that of a Thomas 
Edison. | find conflicting information on who is Thomas Alva Edison's 
ancestors. Do you have any information about the actual Thomas 
Edison that signed this note? Was he a banker from NYC, ora 
resident of Philadelphia? Do you know of a connection between this 
Thomas Edison and the famous inventor? 


Thank You! 
Ray 


Friday, October 22, 2010 AOL: EricNumis 


Hi Eric, 

| hope you are doing well. | was at Princeton University for the lecture 
this past Sunday and the NY Numismatic Club raised a glass and toasted 
to your (almost) 100th Birthday. Congratulations! When is the actual 
day? 

Well, | also come with a question. | just obtained a $5 1779 Continental 
Currency and one of the signatures is that of a Thomas Edison. | find 
conflicting information on who is Thomas Alva Edison's ancestors. Do 
you have any information about the actual Thomas Edison that signed this 
note? Was he a banker from NYC, or a resident of Philadelphia? Do you 
know of a connection between this Thomas Edison and the famous 
inventor? 


Thank You! 
Ray 


Saturday, October 23, 2010 AOL: EricNumis 
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Subj: RE: Congratulations and thanks 
Date: 10/26/2010 11:05:55 A.M. Central Daylight Time 
From: astahl@princeton.edu 
To: EricNumis@aol.com 
Eric 


Thanks for the kind words. 

I've sent off an additional 10 copies today. 
Best 

Alan 


Alan M. Stahl 

Curator of Numismatics 
Firestone Library, RBSC 
One Washington Road 
Princeton, NJ 08544 
(609) 258-9127 


astah|@princeton.edu 


From: EricNumis@aol.com [mailto:EricNumis@aol.com] 
Sent: Thursday, October 21, 2010 5:21 PM 

To: astahi@Princeton.EDU 

Subject: Congratulations and thanks 


Dear Alan: 

| received direct reports raving about the October 17, 2010 gala and your Princeton paper money 
exhibition. | wish | had been able to attend. However when | received MONEY ON PAPER my true 
appreciation developed as to what fine quality and energetic input went into the project. The pamphlet 
was attractive (in the pink) and educational in every respect. It shows what the culture 

of numismatics can do to make history, economics, art, science, and human experience more 
fascinating and stimulating, 


| am sure the visitors will spread the word to others who might have been unaware of the exhibition's 
quality. | am so glad that Mark Tomasko was so helpful to you. 


The Chinese should not come because the circulation of the Chinese mulberry bark note was 
encouraged by having your head chopped off for not accepting it as legal tender. 


Thank you fore sending me copies of the magazine. | could use a few more at your convenience for my 
family and not so opulent numismatic research friends. 


| am so happy that the wonderful relationship you and | had in the distant past has so pleasantly 
revived. My very best to you. Eric 


Tuesday, October 26, 2010 AOL: EricNumis 


Subj: Francis Musella's essay 


Date: 11/10/2010 9:56:24 A.M. Central Standard Time 
From: dgladfelter@comcast.net 

To: astahl@princeton.edu 

CC: EricNumis@aol.com 


Alan, just wanted to make a couple of comments about this. 


There’s no evidence that “Franklin’s nature printing technique was first used to print money for New 
Jersey on March 25, 1737.” Newman does not say that; he says: “The first appearance of nature 
printing on colonial currency is found on the August 10, 1739 Pennsylvania issue.” None of the 1737 
New Jersey bills are known to have survived, so we can’t examine the actual bills. | looked at the 1735 
act authorizing these bills (found in vol. Il, New Jersey Archives, Third Series, 474-487 [Trenton, N. J. 
State Library, Archives and History Bureau, 1977]) which sets forth many details but is silent as to the 
back design of the bills. The July 2, 1746 issue of New Jersey bills does have nature printing on the 
backs, however the 1746 act authorizing them (in vol. Ill, ditto, 21-28 [ditto 1980}) again is silent as to 
the back design. Nothing about it in Franklin’s Autobiography, although his shop book, in the American 
Philosophical Society library, might have something (see vol. 2, The Papers of Benjamin Franklin, 127- 
128 [New Haven, Yale Univ. Press, 1960]). Conclusion: Newman could be right or Musella could be 
right, we just don’t know. 


Also, while Franklin probably did disclose the nature printing technique to Jonas Green (per Newman, 
discussion under topic Maryland Nature Prints), prior to going to live in Europe in the late 1740s or early 
1750s, he almost certainly did not do so to Isaac Collins. When Collins got the contract for printing the 
February 20, 1776 issue of New Jersey bills of credit, he had neither the Parker leaf cut nor the 
technology for making such a cut available to him, so he employed an engraved image of a leaf instead. 
Richard Hixson’s biography of Collins (New Brunswick, Rutgers U. Press, 1968) unfortunately makes 
only brief mention of Collins’s currency printing, and includes a plate illustration of the 4-bill multiple of 
the March 25, 1776 issue which does have the nature printed backs. This multiple is in the Rutgers 
University Library collection. One can infer that if Collins knew the technique of nature printing, he would 
have used it in printing the February 20, 1776 issue. He didn’t do so. (And Franklin was in Europe at 
that time, not available to Collins.) One can further infer that what Collins did in order to print the next 
issue was to contact Parker's heirs or devisees or whomever would have succeeded to the Parker leaf 
cuts, obtain them and use them. To my eyes it looks like impressions of the same leaf were used by 
both Parker and Collins, but maybe | can’t tell one sage leaf from another. 


Anyway those are some observations. | like to interact with what | read. 


David. 


Wednesday, November 10, 2010 AOL: EricNumis 


Subj: Bank of Montreal 


Date: 11/11/2010 4:18:10 P.M. Central Standard Time 
From: EricNumis@aol.com 
To: hax30@bellsouth.net 

Dear Jim: 


| was glad to be able to locate at the ANA library the listing of the $5 Bank of Montreal $5 sheet in the 
Christies Sale of Nov. 28 - 29, 1990 as lot # 367 with a few wrinkles and minor impairments and a Bank 
of Virginia $20 sheet, both SENC and estimated at $800 to $1,200 total. Thank you for the clue. There 
should be three other Bank of Montreal notes somewhere. There was no printed image with that lot. 
Now my hope is that you will tell me who to contact to obtain a fine image. Thanks for your help. 


Eric 


Thursday, November 11, 2010 AOL: EricNumis 


Subj: RE: Nature Prints 


Date: 11/17/2010 7:56:19 A.M. Central Standard Time 
From: dgladfelter@comcast.net 
To: EricNumis@aol.com 


CG: astahl@princeton.edu 


Eric, thanks for your comments, I am copying Alan Stahl who will forward them to Mr. Musella. 


You would have enjoyed the talk by Mark Tomasko, the reception and guided tour, and the 
numismatic dinner. I had an advance look at the items from the university’s collection. Be sure to 
get a copy of the exhibit catalog if you don’t already have it. I plan to go back when time permits 
to view the exhibit in more detail. 


As for multiple lead impressions of the sage leaf, there must have been at least 24 of them 
because a double sheet of 12 printed by Isaac Collins exists and was in one of the Ford sales. 
You doubtless know who has it now. What blows my mind is the quality of the sage leaf on the 
back of the “Bud Gang’s” counterfeit 1763 £3 bill. Obviously nothing created by man to foil 
counterfeiters will do so for very long. 


Was the Franklin-Hall partnership as early as 1844? I ask because the New Jersey 1746 issue has 
Franklin’s sole imprint (and possibly his DNA as well). Much fuss is made by the auction houses 
when they have Franklin and Hall imprints to sell, but of course Franklin was living in Europe 
then and personally had nothing to do with printing these bills. 


Do you know whether the David Hall who signed the Delaware bills of credit was the same Hall 
who was Franklin’s partner? 


Please keep in touch. 


David. 


From: EricNumis@aol.com [mailto:EricNumis@aol.com] 
Sent: Monday, November 15, 2010 6:25 PM 

To: dgladfelter@COMCAST.NET 

Subject: Nature Prints 


Dear David: 

Your interesting comments about New Jersey paper money nature printing indicate that | should answer. 
No example of the New Jersey March 25, 1737 issue is known as you point out but in all probability 

from the Franklin comments about the printing charges it must have had nature prints on some or all bills. 
You always want positive proof but that is all | know. Maybe | should have been clearer. The 
Pennsylvania issue of August 10, 1739 has nature prints on the higher denominations but | do not know 
about the lower ones. 


There is no intended difference between Musella and myself. He is an undergraduate student at 
Princeton and asked if he could use my material, | gladly agreed. | have not checked the exact date of 
the goldenrod nature print in Franklin's Poor Richard which plant was to be used for snake bites 


There are so many sage leaf prints on various New Jersey bills that | wonder if there were several lead 
impressions from the plaster. | think you might try to determine if more than one sage leaf were made. | 
believe that when Franklin sold his printing business to Hall in 1844.and retained half of the profits that he 
must have informed Hall of the nature printing secret. Hall could have informed others discreetly but never 
would do anything Franklin might have wished otherwise . 


Another Email | hope | will send to you tomorrow. Eric 


Wednesday, November 17, 2010 AOL: EricNumis 


Subj: RE: Nature printss 


Date: 11/21/2010 8:49:52 P.M. Central Standard Time 
From: dgladfelter@comcast.net 

16: EricNumis@aol.com 

Dear Eric, 


As I was reading this, it occurred to me even before you mentioned it that Francis 
Musella might be just the right hombre to approach about this. With your help, he might turn it 
into an independent study project and obtain academic credit, and a possible publication if the 
research produces results. Alan Stahl could be his faculty adviser. Unfortunately I do not have 


the 18" century historical-technical background to answer your question about the process of 
making multiple, identical sage leaf images, but the fact is that this was done. Occasionally one 
of the sage leaf images will show some individuality, such as that on the March 25, 1776 6s B 
plate back which has the small void, probably due to an injury to the cut. The transfer roll and 
the process of siderography did not develop until circa 1815-1820, and that was an intaglio, not 
surface printing, technique, so I doubt that such method was used to replicate the sage leaf cuts. 

Another person to approach might be Erik Goldstein, curator of mechanical arts and 
numismatics at Colonial Williamsburg. I believe that Roger Moore knows him. He is about to 
open an exhibit of the huge North Carolina hoard of bills of credit donated recently to that 
institution. Nature printing wasn’t used in that colony, to my knowledge, but his expertise 
probably extends to colonial paper in general. 

Your theory of leaf to plaster to lead cut to copy plaster mold to copy lead cut seems 
plausible. It is similar to the galvano to master die to master hub to working dies process used for 
making coins. Each would derive from the same original model. 

I would be happy to share my collection if it would assist the research. I have 
photocopied the bills with accompanying commentary. 

David. 


From: EricNumis@aol.com [mailto:EricNumis@aol.com] 
Sent: Sunday, November 21, 2010 4:09 PM 

To: dgladfelter@COMCAST.NET 

Subject: Nature printss 


Dear David: 

| have been considering our communications about nature prints. There are a number of matters which 
someone might wish to do more writing on. 

As to New Jersey sage leaf backs | have studied a larger group and seem to think there are very minute 
differences between the veins in the leaves.of various issues and their various denominations. Naturally 
the lead printing element for each denomination of the same issue having a leaf had to be a separate 
lead casting. We both wonder how more than one casting was made. Was another casting made from the 
same leaf set up or were the sage leafs so similar that other castings were made from other sage leaves. 
Could the original plaster be reused for a casting?. Once the original plaster was transferred to a 
satisfactory lead sheet there are options as a making more lead sheets. | do not know if the plaster would 
be able to be separated without breaking from the cooled lead sheet so that the plaster could be 

used again. In the alternative could the lead sheet be used to make a new plaster (creating no heat risk), 
and the a new lead sheet prepared from each new plaster. | know almost nothing about the chemicals 
used to separate plaster from other materials but at ANS many years ago | saw routine separation of hard 
plaster coin negative casts separated from new soft plaster used to form a positive. 


Then I studied my collection of the Pennsylvania images on the back of bills including leaves or buildings, 
scenes, etc. The leaves were usually the same on each issue because each denomination had a different 
leave design but sometimes had Roman numerals etched on the leaf design. The buildings and scenes 
which were repeated on different denominations had minor differences in positions of trees and small 
building parts..! suspect that the engraved scenes might have been made by inking the engraved cut onto 
a piece of paper and transferring back onto a piece of flat metal and following that design cut by hand a 
new more or less identical design by and making a lead cast from that new cut. There are other 
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alternates. 

This may be a project for someone. Do you think we ought to suggest it to the student at Princeton who loves 
numismatics and wrote up nature printing for the exhibit. | could ask Alan Stahl what he thinks after you give me 
your thoughts. Your collection could be the basis for the New Jersey work. 


Thanks for listening. | am writing you on another subject in another Email. Eric 
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Subj: RE: Help on Audubon Grouse 


Date: 11/21/2010 9:49:10 P.M. Central Standard Time 
From: daladfelter@comcast.net 
To: EricNumis@aol.com 


Eric, a third explanation for the absence of the New Jersey grouse-decorated note which 
Audubon showed to Mr. Rathbone occurs to me, and it.actually strikes me in fact as the most 
logical one. It is the same explanation as that for the disappearance of the grouse itself. The note, 
once common, has become extinct. 


I recently obtained a very dark and worn $3 issued note on the Newark Banking and Insurance 
Co. (Haxby NJ-370 G68) printed by Fairman Draper Underwood & Co. I have not seen such an 
issued note in 20 years of collecting although I would hesitate to call it unique. There are perhaps 
a half dozen proofs known of G68, but until now, no issued notes. Fortunately most collectors go 
after the “flashy” notes in choice condition, so I had little competition in snapping up this heavily 
circulated, classical themed example. The note, like all, has plate letter N, is dated 1843 and has 
serial number 5284. Notes of this variety circulated from 1828 to 1851. There were thousands, 
now we have just one. Why? Because the bank redeemed them (for specie or other good notes), 
and one happened to escape. I’m sure that some grouse escaped the human slaughter, too, but the 
last of the birds, unlike bank notes, will fail to reproduce, die, disintegrate and go extinct. 


Your Bank of Norwalk and Bridgeport Bank notes were probably also issued in quantity but 
redeemed. Proofs are more likely to survive than issued notes precisely because they cannot be 
redeemed. Of course, the issued notes of banks that fail can be available in quantity. They are 
like a time capsule. The State Bank at Trenton failed and all but one of its notes are quite 
common. The State Bank at Camden kept operating and its issued notes are rare, its counterfeits 
common, those of its genuine notes that are known are generally in the form of proofs. 


I believe that if a specimen of the New Jersey grouse-decorated note is ever found, it will be a 
note of the State Bank at Camden. I will follow up with Pete Mayer who told me that has two 
FDU proofs on SBC that are SENC. I do not know their description. 


Don’t collect alterations so cannot help you with the requested $2. I do have the unaltered FDU 
$2 on the SBT however (does not have the grouse). I can ask the Newark Museum and will let 
you know what they say. 


The grouse have abandoned the state of Kentucky, and removed (like the Indians) every season 
further to the westward, to escape from the murderous white man. —John James Audubon. 


From: EricNumis@aol.com [mailto:EricNumis@aol.com] 
Sent: Sunday, November 21, 2010 5:14 PM 

To: dgladfelter@COMCAST.NET 

Subject: Help on Audubon Grouse 


Dear David: 

It has been suggested that my coauthor and | revise and republish the Auduvon grouse matter from a 
strictly numismatic point of view and add some material not known when the original publication was 
made. | want to assemble some further detail in case that comes about. 


You were very helpful in many of the New Jersey bank note matters. Our editors of the Journal of Early 
America suggested a number of omissions and additions to our manuscript to conform with their 
standards. We naturally went along with their wishes. We ended up with more footnotes than text. We got 
more publicity than if we had published our article with the New York Historical Society as we originally 
intended, but withdrew from it because of discontinuance of hard copies for its magazine and went to 
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Internet. It has the finest collection of original Audubon paintings as you may know and that is why we originally 
selected it. 


What | would like to have now is an image of the $2 State Bank of Trenton altered into the $2 State Bank of 
Camden. If you have one please send me a nice image, If you do not have one Wait's book seems to indicate that 


Newark Museum has one. Haxby lists it but did not give ownership data. Please guide me on this matter if you 
can. 


You are the New Jersey numismatic maven. nC: 


Monday, November 22, 2010 AOL: EricNumis 


Wargo Russell 


Eric, dear Master Scholar: You deserve the Nobel, Pulitizer, 
and Academy Awards!! Thank you for the off print of 
Discovered! The First Engraving of An Audubon Bird. | am 
fascinated. What a story! Your devotees (I am No. 1,000) 
recognized long ago what a numismatic academic you 
are! Your skill and findings as a relentless 
researcher/historian certainly enhances the Audubon 
legacy. Wonder what the Audubon book will bring at the 
forthcoming auction. .. | couldn't resist sending the 
enclosed notes to reinforce my regard. .. 

Love to you and dear, dear Evelyn. . . 


. WIA Ge 
November 29, 2010 J 


Subj: Running Gouse Engraving by Audubon 

Date: 1/20/2011 1:31:42 P.M. Central Standard Time 

From: amazzitelli@nyhistory.or. 

To: ERICNUMIS@aol.com 

CC: roberta.olson@nyhistory.org 

Dear Mr. Newman, 

I am writing you on behalf of Roberta J.M. Olson, Curator of Drawings at the New-York 
Historical Society, to order a digital copy of the engraving Audubon's running grouse vignette, 
from a Fairman, Underwood & Co. sample sheet, c.1825, for publication as a small comparative 
image in a scholarly book: Audubon’s Aviary: The Watercolors for “The Birds of America.” The 
volume will be published jointly in 2012 by the New-York Historical Society, a non-profit 
institution, and Rizzoli. Bob Peck has kindly provided us with a low-resolution study image. He 
suggested we contact you directly for the 300 dpi high-resolution digital file. 

Would it be possible for you to please let us know when a high-resolution digital image will be 
available, who to write to obtain the rights and permissions we will need for publication, and the 
proper credit line required. 

Thank you very much for your time and attention to this inquiry. 

Sincerely, 

Alexandra Mazzitelli 

Research Associate 

New-York Historical Society 

170 Central Park West\ 

New York, New York, 10024 
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Subj: Re: Running Gouse Engraving by Audubon 


Date: 1/20/2011 6:02:54 P.M. Central Standard Time 
From: EricNumis@aol.com 
To: amazzitelli@nyhistory.or 


Dear Ms. Amazzitelli: 

| will be glad to try to cooperate with the New York Historical Society in the Audubon project you are 
undertaking. 

When the discovery of Audubon's grouse was written up by Robert Peck and myself we had hoped that 
it might be included in the New York Historical Society Quarterly, but we were informed that 

publishing in hard copy form was being discontinued. As a result we selected Journal of the Early 
Republic instead. 


Original bank note sample sheets containing the grouse engraving are in the possession of the ERIC 
P. NEWMAN NUMISMATIC EDUCATION SOCIETY, a Missouri Not for Profit Corporation, and in a 
very few other collections so far as we know. 

There are two different undated sample sheets each containing one engraved grouse from the 

circa 1825 period. The undated sheet illustrated in our article has primarily quantities of people and 
scenes with a grouse in the bottom row as well as the name of Fairman Draper Underwood & Co in 
two places. The other undated sample sheet is primarily quantities of numerals or denominational 
insignia ( technically called counters) and the grouse is at the end of the second row of images from the 
bottom. | would suggest that you might wish to publish the latter sample sheet because it has never 
been published. | may include it in a numismatic magazine but you would reach an entirely different 
audience. 

| am the president of the education society which | formed in 1953 society and used your 

society's information in some of my books. My address is 6450 Cecil Ave., St. Louis MO 63105, My 
telephone is 314 727 0850. 

| hope | have been helpful. Eric P. Newman 


In a message dated 1/20/2011 1:31:42 P.M. Central Standard Time, amazzitelli@nyhistory.org writes: 


Dear Mr. Newman, 

I am writing you on behalf of Roberta J.M. Olson, Curator of Drawings at the New- 
York Historical Society, to order a digital copy of the engraving Audubon's running 
grouse vignette, from a Fairman, Underwood & Co. sample sheet, c.1825, for 
publication as a small comparative image in a scholarly book: Audubon’s Aviary: The 
Watercolors for “The Birds of America.” The volume will be published jointly in 2012 
by the New-York Historical Society, a non-profit institution, and Rizzoli. Bob Peck 
has kindly provided us with a low-resolution study image. He suggested we contact 
you directly for the 300 dpi high-resolution digital file. 

Would it be possible for you to please let us know when a high-resolution digital 
image will be available, who to write to obtain the rights and permissions we will need 
for publication, and the proper credit line required. 

Thank you very much for your time and attention to this inquiry. 


Sincerely, 

Alexandra Mazzitelli 

Research Associate 7 
New-York Historical Society er co 
170 Central Park West\ S a\ 

New York, New York, 10024 Surf “ 7 
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Bibliographical Society of America 


ORGANIZED 1904 | INCORPORATED 1927 


John Neal Hoover - President 


March 7, 2011 


Mir. Eric P. Newman 
6450 Cecil Ave. 
St. Louis, Missouri 63105 


Dear Eric: 


It was good seeing you and Evelyn Friday. It’s true friendship when we can pick up where we left off as 
time passes on, so easily and readily. 


| was pleased to hear about your further research plans regarding Audubon resulting from your 2010 
Journal of the Early Republic article “Discovered! The First Engraving of an Audubon Bird.” If you have 
even more material, | hope you will consider placing it in The Papers of the Bibliographical Society of 
America and | have supplied the editor’s name and address should you wish to correspond. 


PBSA these days produces quite appropriately much work on Gutenberg, for example , or the 
typographical composition of early editions of Hamlet, but | am always encouraging articles from 
Americanists, such as you. You may recall that in the 1940s and 1950’s John Francis McDermott was a 
frequent contributor to its pages. He would have been and | am very proud of your work and 
scholarship. 


Again, many best wishes and looking forward to seeing you again soon. 





John N/Hoover 


cc. Prof. Trevor H. Howard-Hill 
Editor, The Papers of the Bibliographical Society of America 


Thomas Cooper Library ; 
University of South Carolina (pe 
Columbia, South Carolina 29208 pp y 
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Book Reviews 527 


Fries, Waldemar H. The Double Elephant Folio: The Story of Audubon’s “Birds of 
America.” Amherst, MA: Zenaida Publishing, 2006 [An expanded reprint 
of the 1973 edition through permission of the American Library Associa- 
tion. New appendix by Suzanne M. Low]. xxiv, 523 pp. Illus. Cloth, $84.95 


(1sBN 0-9770829-0-3). 
Reviewed by Joun N. Hoover 


In the nearly thirty-five years since The Double Elephant Folio was originally 
published by the American Library Association, this basic handbook and 
guide to John James Audubon’s Birds of America has never been supplanted for 
ts thorough treatment of the various aspects surrounding the publication, and 
especially the census, of existing copies of this great book. In a review of the 
original edition in a1975 issue of Papers of the Bibliographical Soctety of America, 
the work was praised for its attention to “meticulous accuracy” concerning 
bibliographical details for the states of engraved Audubon plates. Today, still 
among the hundreds of works on Audubon, Fries, with a select few books — 
those by Alice Ford, McDermott, Tyler, and Audubon himself — remains 
essential for a sound understanding of this most magnificent of all illustrated 
books. 

This work was conceived to provide a publishing and distribution history to 
Audubon’s magnum opus and necessarily was organized on a grand scale. The 
new edition reprints every original chapter, Fries’s introductory notes and 
publishing timeline and list of subscribers, the 1973 census, and the useful ap- 
pendixes concerning the octavo edition, the chromolithographic editions, 
information on Audubon’s Prospectus, other lists and inventories, and notes on 
variants to the plate legends and watermarks. 

Fries, a retired banker turned bibliographer on a mission, spent the 1950s 
and 1960s traveling the world to collect the materials he carefully assembled in 
The Double Elephant Folio. To reread the work now becomes a pleasant exer- 
cise in revisiting the world of rare books and rare book libraries in the mid- 
twentieth century, a glimpse of a past time in which Audubon’s work, in all of 
its mystique, was increasingly gaining attention by the public, and conse- 
quently studied more thoroughly by collectors, librarians, art historians, book- 
sellers, and art dealers. 

Suzanne Low’s Update in the final appendix brings Fries’s work into greater 
focus. The numbers that Low reports of course reveal an ominous trend for an 





John Neal Hoover is President of BSA and Director of the St. Louis Mercantile Library 
Association at the University of Missouri-St. Louis (St. Louis, MO 63121), and is author 
of St. Louis and the Art of the Frontier, 1999; and Cultural Cornerstone, The Earliest Cata- 
logues of the St. Louis Mercantile Library and the Growth of the Collections for a Varied 
Community of Readers, 1846-1998 (1998). 
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endangered book: today, of an estimated 200-25 complete sets produced by 
Audubon, 19 full sets of 435 plates are known along with 18 incomplete Sets, 
Forty other complete and incomplete sets have been broken up, and at leag 
twelve of these have occurred since Fries published the first edition of his 
guide to Audubon. Other copies have moved from institution to collector, 
collector to collector, and at least one from one institution to a larger one 
through merger. 

This is the best census for Audubon that we are ever likely to get, one that 
highlights existing copies but with significant and informed speculation on 
copies known at one time but now vanished through the effects of trade in 
single plates, theft, fire, flood, war, and other enemies of books. In the future 
the only significant addition to such a work would be a census of the loose 
plates surviving on the walls of private residences, clubs, museums, historica] 
societies, and libraries, or available for sale in print shops and galleries world- 
wide — a task this reviewer certainly would be unwilling to attempt. Thinking 
in cosmic terms, it would be interesting if this “anti-matter” makes up the lost 
mass in the estimated Audubon universe of printed plates and volumes com- 
prising all of those unrecorded, estimated sets. The innovative research of 
Fries and the painstaking analysis of Low in the follow-up printing of this 
highly useful book ultimately reflect additional light on John James Audubon’s 
massive achievement. 


Holliday, Peter. Edward Johnston: Master Calligrapher. London: The British 
Library; New Castle, DE: Oak Knoll Press, 2007. xx, 389 pp. Cloth, $49.95 
(ISBN 978-07123-49277 BL; 978-1-58456-198-9). 


Reviewed by Kay Amert + 


One breaks into a sweat pondering the enigma of a man like Edward 
Johnston. On the one hand, his understanding of ancient letterforms and 
scribal methods sets him apart by its depth from all other contemporary prac- 
titioners of calligraphy. On the other hand, if the evidence of his design of the 
London Underground Railway type or the features of its direct progeny, Gill 
Sans, are any measure, Johnston also was prescient about the need for new 
kinds of letterforms to serve his own times. 

To comprehend Edward Johnston more fully, Peter Holliday correlated an 
exceptionally broad and widely dispersed body of documentary evidence, can- 
vassing diaries, correspondence, texts of addresses delivered at meetings, 


memoirs, essays in now arcane journals, even the manuscript notes in 





Kay Amert (E305 Adler Journalism Building, University of Iowa, lowa City, Iowa 52242), 
a valued contributor to PBSA, was at work on an article on the italic types of the French 
Renaissance printer, Simon de Colines, and their relation to others of the period. 
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